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Kobierski, Marek Wolszczak; diwiek: Maciej Kwinta, Marcin Mirowski;
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biana: Kazimiera Stefaniszyn
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»THE LAST ESCAPE” based on Bruno Schulz

| feel the human fear of loneliness, of futility of unnecessary,
margin life, which | wanted to express in,Pensioner”.
(Bruno Schulz, the letter to Roma Halperowa)

Jozef - a pensioner (main character of ,The Last Escape”)
is closed in four walls of his miserable room. He is
crushed by loneliness, boredom, recurrence of events.
He is caught in the trap of his barren being. He tries to
break through, to escape from this porch of death, from
this waiting room in which his own room has turned.
There is only one place left, somewhere on the back,
on the periphery of his room - the space of different
dimension, where our memories are gathered.

Jozef wanders through the time, that belong to nobody,
recalling the pictures, the events from the past, written
on the clichés of his memory. He travels back to the
past, by stimulating his imagination. There he finds his
father, mother and the world of his childhood - a new
space to exist.

Jozef's empty time, time of hopeless waiting, turns
into the time thought as a metaphysical element and
obsession. The time occurs to be an only key to ease
the connection with surrounding reality. This is the
consequence of the manipulation, of the wandering in
different regions of time in aim to name the sense and
place for human existence in different time dimension.
Jozef never dies, he does not leave in a definite way. He
only retreats into another space, into other regions of
existence.

Tadeusz Kantor reminded us, that there is, in
fundamental sense, one and only human tragedy - the
tragedy of time.
The Schulz’s reality is very specific. As it is described
by polish author, Krzysztof Stala, this imaginary
being is stratified on various levels, it is crushed into
numerous realities. Between those divisions happens
permanent communication, the changes of meanings,
accumulation of pressures.
This disintegration of world, which was called by
Shulz himself ,he laxity of reality tissues” challenges
the reader, his habits and expectations. Is also a great
challenge for those, who try to transfer Shulz’s literature
to the language of theater.
Puppet theater is dual itself, as it consists of two
autonomic elements; human world and the world of
vivacious material (animation). The relation between
human being and a puppet creates the stratified
structure of mutual meanings, pressures and references
- even in the most basic levels, as the relations between
puppet and humans, the balance of puppet and human
and between human and puppets. The filaments linking
those to worlds create together the specific universe
able to built up the dialogue with Schulz’s literature.
And a puppet itself?
+We do not care for creatures for long distances. (...)
Their roles are to be short, lapidary, their characters
- without further plans. Often we take the effort of
setting them alive for this one gesture, one moment.”
(Bruno Schulz,,The Tract about the Manikins”)

Aleksander Maksymiak
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